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recgarch pathology wnit thal she discon
enad etecinon mecgrighs—pholographs
ol cels, bactenia, and other micro-
organisms that are shol frpm. wathin the
mmicroscope and used o detect cell ab-
normaliies. | asked the doclors, “Can |
fok shrough what you have?  recalls
Hodgkin, Among the @eciron moro-
grapha she found wing Shots ol Rumen
by tssue mbaerminghixd weth asbeshos
and blood cells wih the wemisiakalte
sickip shape assocsbed wilh achkis-cell
AraTa.

Hedgkin immadialely recognzed tha
inhement beauty and sl polental 0
feese iMmages &5 wahiclas for anishc ex-
pression. ' Eleciron micngiagihs poriray
thengys thal ane not appaneil 10 e naked
gt o EyUisite detal”’ she refates. “They
were not 85 abstract as CAT scans. They
wire portrayals of real objects in your
body, rather than a CAT scan wheda om-
apes are pbstracied by ha maching

When Hodghin askd 10 DOMow soma
of fhese inkages. fhe dociors readily
obiged, “Aciually. they wene very flal-
tered,” she says. adding thal they saw the
arstic potental in ihe eleciron micro-
graphs as wall. Hogdgken continues o
make annual viks b0 the resaanch pathol-
oy unil o replandh her work with Iresh
images.

Bacause painfing wiks this madium sha
wats madst lamilar wath Bnom her sludhes &l
Virginia Commonwialin Linnversity, Hodg-

kan was first prompoesd 0 patnd thesa in-

tnguing images. However, alter compled™
ing & bew camasas shd reahzed that, i
adddion to being painstakeng, the paint-
ing process was not yesding the kind ol
lechnological procigon she wanied
Hiodgkin also mmdmbens SOme nekwer
conluson about what e pairhGd enaes
were "'People danl instanlaneouesly un-
dierstand what | was portraang. Thiy had
o work &l it.” she admas.

As part of meating her BRA degres re-
quiremenis, Hodgln had takien Some
Courses in pritmaking, although it had
been some 12415 years since she'd ined
trulr machiam. Howeves, sha deciced 1| was
wme o refamiiaize hosell with ihe
sCreen-printing peocess as a means ol
rendaring her electron-micrographc irm-
ACpES. ShE NOW VWS S0N8an pAnting as
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Volive Ganglia, a 12 x S6-in. screen-
printed and acrylic wood panel

tons of cellular struchures. | wanbad o
poriry a lechnological subject thatl was
inslantly recognizable as such.” she ax-
plams. "l 1l sereen prnting was the best
way ol poriraving thal—there was no

st in anyody's mind that this was

an image thal had been denved from a
high-lach profess

Once Hodghin has selected an elec
bron microgragh 5o work with, her first Step
is bo maka an B x 10-in. negatwve from i
fo ultimabely be used lor producing tha

Wimnd Bifwrcadion, a T4 x5 T4-in. wood-

paneled plece featuring screen printing
and acrylic



Mores for a Topology of the Physical Plane, an 8 x 16-in. screen print with

gouache on Japan paper

screans. 'l keep these negatnes and
proporion them as | need tham" she
aays, relesting io the singular images sha
wees within each peece of film. (Hodgkin
ihen ratunns the alecion microgragphs (o
the hospilal altler she has made hes naga:
ives from them.) Afler she marks off an
miea on each negative, sha has it biown
up cinbo & kanges peeca of fim and ulimate-
Iy prnis this mage by exposing it onio fhe
screen in her homemade phitotable

Hocgkin furiher experimants with thesa
smages by scannng the cnginal slectnon
miciographs inlo her computar whena
ihey afe manipulaied within an mage-
processing program, With her software,
Hodgkin i able o produce prints of a
riumber ol digefeed images that still bear
aomi resamblance to thesr Organic Coun-
erparts. She ultimately hand paints the
compuler-generaled images 5o she can
conbiast fem wilh ther ofgnals oy jusx
{aposing ihem within 3 =ngle panel of
sefes of paneds

The axact detad she desred also
prompled Hodgkn 1o inibally choose
wood as a substrala. Although wood is
normally thowght to have a somewhal
rough and not necessanly detad-resakng
surlace the aist used bech plywosd,
which has a wery smooth surface, and
then she would sand 0 down. |k acbually

108 SCREENFPRINTIMNG

has a much smoother surface than can-
vas, " she adds. Hodgken aleo chosa wood
for it sinsd of rnaléssndss. “Wood has
a history ol being used lor painting sinca
the Renassance. It also has an as5001E
fion with primitre ark. | was ryng o
mearge (hesa associalions’

Whila Hodghin infally soudghl to molals
Ehi o sloctnon microgragh and s
digitized counterpan by SCnman prnling

. gach ovar a diffgrant-colored painted un-

dercoal, furthar exparementabion wii dou-
bia ragistaring har images yialdad ewen
mone axcitng visual effects. “AL first, my
sensd of color was o go for somathing
technotogical—briliant, ackd, dscordant
colors. Bul kately, |'ve baen working a lot
with black, brown, and whie While has
a lat of powertul connodations” Hooghin
eays, adding that i marry cubiures, whie
i symbolc of death

The prighd coliors in her sarker anl ane
nioew wiewed by Hodgkin &8 a distraction,
and she has recantly mosed indo mona
monochimatc work. Her swalch io mone
neulral tones represents an atlempl o fo-
cus me of the viewer's afiention on the
dramatic inferplay of tha imageny @ har
wark, 'l like waorking with color a lok, bul
pecple react 10 cokods i personal wenys
shie observes, “'Instead of geting caughi
up in the colof | wanl peogle 1o gel

caught wp in the lesing of e work,”
Engaging he viewer has also mobnal-

ad the aMisl o incorporala solbar sub

strakes that backon the wvieser 1o tuch

and mpart mara ol & B Tockng 10
hiar wiork. Recently, Hodighin has swilched
fey priniiing an sk and poe paper Becauss
of its actignass | respond 1o the phys
cality ol papr—i1's iy ransparent and
fragie and tes in with the mmisdesy 1'm us
ing. The delail of these mages realy
COmHEs across will on papar and silk, " she
pesinks oul. To add sublle color, Hodgkin
first “dheaet™ 1he paper By baghitly washng
it with watercolor mgments belode sho
paints

Her fireshed panals range in Sza fom
12« 72 10 108 = 119 6n, “The e = a
miagor considaraticn. | want 10 comeay a
feeding of kooking wahin, They're st large
encugh o make you les as though you'm
baing emeioped.’ Hodghin says, adding
that shea s canelul not 1o scale them o the
peoinit where they overwhedm the viewe:

Recently, Hodghin chosa to alternala
rice-paper panets ol the ongnal screen
peinted electron mecrographs with their
compuler-odrapolated countesparts, My
windk has also become mone site-specific
and nstaltabon oeienied,” sha points out
Hiodghin suspends her nce-paper pansls
from grommeets pleced at the top 1o ad



i thi work's myshoue She explains,
Wi pmogie walk by, thery fioat with e
rrgreprmiend of the air | wand thess images
by ba wary evocatve—you aren't quile
surer ol whal it is, bt £'s indraguing.” Lght
and debcale, her panels are someshal
resrirescenl of Onantal landscapes paint-
ed on silk. Tha Far Eassern leeling of
Hisdgkin's work is no aocadent. Sha read-
iy admils to a fondness lor Oriental art
g SeEks 10 duplicate this tragplily in e
monapeinks

The metaphvysscal implications of her
work haven't escaped Hodgkin esther
Sha mplans that for centurnies, tha gaog-
rapty of the human body has been a
preoccupation of many Orental and
Mideasiern cullures. Citng the Chinese
and their acwpunciure charts, Hodglin
sys, In India, they have books that map
put the body in almost metephysicsl
respecis. | btry to poriray thal mapgping
prOcess in my work'”

Ashousgh Hodgkin's work has prompl:
ed a lew viewers 10 react with somse rewl-
sion, for the most part her monognnts
hawve receved mone acceplance in recent
yaears “''ve gol a gallery behind ma I'm
shoing now and paople are intorested
The artist also ponts ou that generally,
those accusiomed (0 viewing arl are not
put off by her work.

Baf d some people continue to find hes
work unsattling, that's all ight with Hodg-
kin. She fests that she's acheeved a pre-
c=ely balanced interplay of beauty and
revulsion—one designed io creale a
sirong reachon in those whio wes her arl
“¥ou'll get peapie who will say, "Oh, this
= neally beautlul, What = i " she relales
“Then you'll 16l them i's part of the
body—it's a wvirus of a cell—and thayd
sy, “uld, But to me that's okey | fnd it
imeresting thal people ae repulsed by
these images, which are wery beautilul,
It's the kind of irorry | engoy 0 ey work” Il

I you enjoyped this subject and wani to
read more about it in future issues of
Screen Printing, circle B Reader Card
Mo, 298

Poppy Evans s a grapha dessgnor and
wiiler specialzing n the grapho-odesgn
and npelated indusings. She 5 the ioemer ar




